“THE ROOF.”

)FINE REPERTORY PRODUCTION.]

The lale John Galsworthy was mar-
vellously gifted In  his Ehuu:.r for
characterisation, and in none of his
l‘l.lge works was this more exempli-
fled than In “The Hoof" which was
staged at Cremorne last night by
the Brisbane Repertory Theatre So-
clety, And although he was an ex-

rimentatist In dramatie situstion

# Was never more daring . than-ip
this play, when he econcelved -
scenes thal in point of time take place
simulianeocusly. Buch a scheme could
be successfully achieved only b oa
master of dramatie construction.

The point of the play, however, is
the reaction on the characters, as
yaritd in temperament as they oould
be to m danger that comfronts them
nll. In the last scene comes their
test, wherein the apparently weak may
be found strong, the hysterical calm
of demeanour, the timid brave, and
the =elfish aself-sacrificing. As in
George Bernard Shaw's Yoy Never
Can Tell" the mast important
ciaracter is & waiter. He has seen lifa
from Lthe unémotional side mostly—bhe-
ing two busy for Aught eclse. He has

seenn 1t from the angle of supplying
'the body's materinl nourishment. Bu
for all the importance of the walter
there Is really no chief rt, hencc
the play's admireblie sultability for L::h
formance by a repertory society, where
“stars” do not exist, and all are for
the cause.

The actlon of “The Roof" take:
place in m small hotel in Paris, and
nﬁ l;!i&guﬂm u:!{ l-ﬂll:l.l!?‘ iz n little
P f B each time new |
prinecipals. 'Iﬁtn;iuruu‘nat all seen Lo-
gether until they meet on the roof,
when attempting to escape from Lhe
burning butlding.

Ir: the first scens the audience make:
the acquaintance of Gustave, the waiter,
most pdmirabfy played by Mr. Loftus
Hyde, He is waiting on & nursg | Miss |
Kathleen Radford:, who |5 the attend-
ant on A sick man, whose identity is
nok disclosed til the sixth scene. He
is a Mr. an authom whose
cne great desire is to get “under the
siin” of ife, into the very Llives of
people as renlly are. Mr. Cecil Our-
son gave & {ine interpretation of the
part. Also on the scenc ecomes the Hon, |
Beggle Fanning (Mr. Jack Readiag |
who has been tied to his mother's |
apron . and who 15 just trying
{o learn a little of lfe by Lhe way ol
the bottle. With him are Brice I.M:'.i
Graham Maedonald) and Baker o Mr
Tom Btephensi. Brice Is & bully, and |
Baker rather a fine character when
one geta to know him. A Jugoslavian
violinist (Mr. Leo, Guyatt! also is niet.
The straine of his muelc are heard
during each scene, and (o each groun
they mean somethi dif ferent. It lﬁ‘

J'L:.m. and the clock is put back |

nt where Reggle leaves his

mi
o B

friends to to n lounge, where his
ide, & ted his mother, awalts
Eﬁ. B this guide, Majo:

14
fell to Mr. Bob Keily. Then
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Moulteney. fell ‘to Mr. Bob Keily. Then
comes a dellghtful bedroom scene be-
tween two schoalgir] gmistors (Misses
Belty Bolton and Deirdre Crommeling,
which begins with & pillow fight and
ends In delight that something of life
will be gleaned from a hotel on fire
Humour pervades the next scens,
wherg Mr. and Mrs. Beeton occupy
twin beds, the one wishing to
sleep and the other to read,  Miss
Rhoda Felgate gave one of her axcel-
lent charaoter studies as the matron,
and Dr, T. P, Fry was good as Lthe
fussy, elderly husband. The sixth
scene, also =et in n bedroom, shows
iwo-thirds of the “ecternal triangle”
with Miss Jean Barlow as the lady
and Mr. Ray O'Hara as the "voung

man,” confident that love will lmat
for ever. The only L scene
is that in which the audience peeps

into the lives of Mr. and Mrs. Lennox
iMins Eather Jones). Here comedy
does not step in, but the action leads
directly to that on the roof whurn|
character speaks out and one instance
occurs of retributive justice mt the
hands of fate.

“The HAoof' will be repeated to-
night. Plans are &t Paling's,
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